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TIME ---

+Ol 

+02 

+03 

+04 

+06 

TRANSCRIPT 

REMOTE VIEWING (RV) SESSION CCC 82 

#66: Okay, this will be a remote viewing session for 1600 
hours, 24 April 1980. 

PAUSE 

Relax and concentrate now. Relax. Relax. Relax. 
Concentrate your attention on Building India. 
Focus your attention on Building India. Explore 
Building India. And describe your findings to me. 

PAUSE 

#B: Okay. 

PAUSE 

There ••• There are cots in the hallway. 

PAUSE 

It has about • • . ~ ,,, . 
PAUSE 

There are ••• There are three guards. There are •• 
No, there are three guards in the right corridor. They 
are kind of roaming. There should be three in the other 
two corridors, but there's only two. The others are on 
cots. Cots and chairs. And they work in shifts. 

PAUSE 

They're only about ••• five cots ••• in the front 
hallway. 

PAUSE 

They got ••• I only see three people downstairs. 
One is supposed to be awake; he's asleep. And two 
guys •• on two cots on each side of the entrance. 

PAUSE 

They were less vigilant before this. They're more 
vigilant now, upstairs~ Its like a tightening of 
procedures. Somewhat half-hearted, but •• still 
more stringent. 

PAUSE 
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+08 ./166: Search out the hostages. 

+11 

f/8: 

tJ·66: 

t/:B: 

1166: 

PAUSE 

One of the ladles is awake, sitting down. There's 
another room. 

PAUSE . 

In the center ••• _where •••• There are four guys 
••••• in a conversation. One •• One is lying in 
bed - the other guys are sitting around (not audible). 

PAUSE 

Topic of discussion there is the ••• the visit of 
that couple to see their son. I think he's in there. 

PAUSE 

I'm having trouble understanding you. 

I • ~ know those four guys as •• I think one of them 
is the son of those parents that recently visited -
that kid in Iran. They're discussing the reBults of 
that visit. And the other three are wishin~J and antic
ipating they could also ••• get the visit of their 
parents. 

PAUSE 

Search the area so you may determine the nature or 
class of hostages end how many. 

PAUSE 

+13 /18: 42-43. . . . 

1/:66: Tell me some of the raw data that makes you say that. 

#8: I went to every room and counted them, 

PAUSE 

#66: Is there any segregation information that's importan.t? 

#8: No, they were all ••• the ones on the outer wings 

1l66: 

•• wing ••• are tripled and doubled per room. Mainly 
triple. The ones in the inner •• llling are double mainly. 
Some are single - they should be double, but ••••• 
There are mbre people toe room on the outer wings. 
And less people per room in the center wing. This is · 
.in absence of people in center wing. 

Okay .. 
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+15 il66: 

+16 118: 

Move now to the guard area and describe the activity. 

PAUSE 

You've got the interior activity •• There is an 
exterior activity. 

#66: Report it. 

#8: There's four of five roving guards but they don't 
come from the inside. I ••• They're separate. 

PAUSE 

Unfortunately, they're alert. 

#66: What makes you say they're alert? 

#8: 'Cause they're \!talking. 

PAUSE 

Position yourself directly in front of Building E, 
facing the main entrance and describe the stene to me. 

PAUSE 

I never did know \!/hich was themain entrance to that 
place. But I'll go on the street side. 

PAUSE 

f/66: I'm interested .in an area in 1t1hich you can see inside 
the building.from outside. 

{/:8; From outside. 

#66: Is there such an area? 

PAUSE 

#8: Okay. 

PAUSE 

#66: Describe what you see. 

f/fJ: Flat wall with big windows. I don I t see any people 
outside. The weird thing about this is that ••• 
the moving guards are, for the most part, •• in what 

· you would probably consi~er behind in the kind of 
gravel path there. (Not audible - mumbling) over there. 

PAUSE 



~ 

~ 
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+23 

118: 

1166: 

118: 

-#66: 

118: 

#66: 

IFB: 

1166: 

f/8: 

1166: 

118: 

But • • I don't siJe any • • • • anybody to what would 
be the front of the building. 

All right. Move back inside to the guards inside the 
building. 

ltJhich floor? 

Starting with the bottom floor. 

All right. 

Describe their activity et present. 

Same as before •. 

Move now to the upstairs area. 
of observation to me. 

Describe your position 

Right in front of corridor looking down the right 
corridor. 

In the (not audibl~)? 

Huh? THere's even a ••• resting activity there. There's 
two where there were three. 

PAUSE 

Walking. Something. ~bout 

#66: All right. 

/#8: 

/166: 

118: 

:/166: 

1/8: 

1166: 

418: 

1166: 

1/:8: 

. . seven •• walking. 

PAUSE 

How many 11Jalking guarcjs? 

About seven. • • • • Between 7 and 8, mainly 8 at a time. 
They've gbt an arbitrary system of changing. 

And tell me about your pos.ition of observation one more 
time. 

Right in the front corridor, right in a corner, right 
above a bunk. Or the cot of one of the guards. 

All right. Now, listen very carefully. 

Go a.head. 

Hold your position. 

Yeah. 
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+27 

+31 

+32 

+38 

#66: Hold your position. It is now approximately 1 o'clock 
in the morning. 

/18: Yeah. 

1166: Holdin~J your position, rr1ove in time one hour to t\llo 
o'clock in the morning. 

PAUSE 

Report the activity at two o'clock in the morning. 

PAUSE 

#8: It's one of complete mayhem. 

#66: Tell me what makes you say that. 

#8: I don't know. 

PAUSE 

#66: Report the raw imagery to me. 

scurrying. Guards scurrying from their cots. 

PAUSE 

1166: Go on. 

PAUSE 

/18: Just a quick impression of a very forbDclinr;i quick: .action .. 

#66: Describe your position of observation once again. 

#8: Sarne. 

1166: 

ff.8: 

All right. Move in time again one more hour in the future. 
Three o'clock in the morning. Three o'clock in the morning. 

PAUSE 

I can't get rid of this imagery of 

#66: Tell me about the imagery. 

#8: Just a very, very quick overpowering (mumbling)is about ••• 
this is just chained one after the other, and it's about 
seven casualties. They're in the left wing. Most of 
them •••••• 

#66: I'm sorry. I can't understand you. 
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+36 

tHJ: 

1166: 

#8: 

1166: 

/18: 

#66: 

1J8: 

1166: 

About 7 casualties there on the left wing; most of them 
••• is not that serious. At that time ••• just specifying they're 
grouping up •••• to go someplace. I don't know. 

PAUSE 

They •••••• uh •••••• I'm going to give you a lest impression, 
then I quit. 

Ok. Fine. 

I see a tunnel, these going out a tunnel or something 
Looks like a celler ••••• I celler leads to the street. 
don't know. 

Something leads to the street? 

Yeah. 

Caller leads to the street, did you say? 

Celler. Yes. 

Ok. Return now, through time, to the present. Return 

I 

now through space to the room here \l/ith me. Move your 
arms, move your legs, and prepare to draw those perceptions 
you've had •. 

118: Oh, yeah. You wanted the disposition of the guards? 

#66: Ok. Yeah. You started out with •• uh •• there's cuts in 
the hal1111ay. 

#8: Yeah, yeah. I'm not going to follow you a picture .• I'm 
just going to follow my imagery, ok. 

lf.66: Yes. 

#8: Again, it's the big E. I'm doing this •••• maybe I'll get 
it right one of these days. 

Ok. I know that's something behind here, but I didn't 
get the impression I was in this square area heret to the 
left here. I forget where the hell that was. But the way 
it worked out for me, I u1as maJ.nly in this area here, and 
you kept me there; not kept me there, but, kept asking me 
where I was. This is where I \l/as. And, what you had here 
was 3 roving guards in this area. And, at first, I saw 
2 in her~; and then 2 here, and then 3. Somebody must have 
come on duty. I don't know. In here ••• in these areas •••• 
again, (mumbling) you had •• uh •• 3 and 2, and more often than 
not, 3 ••• at least 3 in a room ••••• whereas ••• and same thing 
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in this area. Funny thing about this area •••• kept seeing 
the rooms on this side, but my directions are always messed 
up ••••• and here, and here were just singles and doubles. 

Then I just ••• swish ••• made a quick head count and arrived 
at estimated figure of 43. 

Ok. The cots, or whatever they're using, this guy definitely 
had a cot here, were along the wall someplace. And, I saw 
about 5 of those. 

#66: These cots are for the guards? 

flB: Yeah. Yeah. What these guys t,he roving guards 11,ould do 
would ••• come back to the cot, and somebody else would get 
up and somebody else would get up, and I have a feeling it 
was loosely organized in the sense that these went to these 
beds here, and these guys went to these beds here •••• not 
the entire force changing all at one time. Then, on the 
bottom floor of this •.•••••• 

#66: You can go to sketch 2 if you want •••••••• 

/18: Yeah. There won't be. too much on it. But, wherever the 
front door 111as. 

#66: Let's go back here for a second •••.• write second floor 
on here. 

118: Yeah. Sure. this is street floor, first floor •••••••• 
ok, this seemed like a pretty wide entrance here, and what 
I saw here, was a cot here, a cot there, and someone awake 
at a table or a desk. Supposed to be. I don't think he 
was very much awake. Dk. I think I better put this on 
this sketch here, too. This, this was gravely area here. 
That ••• I think it included the eides.~.and this is where 
you're roving patrol •••••• of 4 or 5 people ••••• something 
like that ••••• with the Xs •••• someplace ••••• wherever the 
other one was •••• I don't know. They •• just roving around. 
Ok. l\nd, when you said go to the front, I got the impression 
of a street here, and I could se~ nothing here to indicate 
any kind of disposition, except for what-the-hell was in 
here. But, againp I could have these things reversed. I 
don't know. Anything else in there. 

t/66: You felt ••• the opinion that the guards on the outside of 
the bu.ilding were different in someway from the guards 
inside. 

#8: Well, there Illas much ••• they was much wide awake because 
they were kind of forced to walk their posts as opposed 
to being very sedately. 

#66: Were they armed? 
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118: Yes, they · \Vere. 

_, 1166: What type of arms? .......... 
#8: Submachine guns. 

/166: Submachine guns. 

#8: Hight. Submachine guns. 

#66: Ok. Why don't you write that on there? 

8 
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.r 

- ALPHA, BRAVO, CHARLIE, 

- DELTA, ECHO, FOXTROT, 

- GULF, HOTEL,~ 

- JULIET, KILB, LIMA, 

- MIKE, XRAY, YANKEE 

OR 

NUMBER l - THRU 53 
(SEE ATTACHED LISTING) 

KEY QUESTIONS: 

ALPHA TGTS: WHICH HOSTAGE IF ANY DID YOU OBSERVE 

IN THE TARGET LOCAL? 

NUMERIC TGTS: WHICH FACILITY DID YOU FIND THE TARGET? 

FOLLOW-ON QUESTIONS: 

(a) DESCRIBE THE FACILITY WHERE THE TARGET WAS. 

(b) WERE THEIR OTHER HOSTAGES? 
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BB REPORT 
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DTG 

TGT: - ALPHA, BRAVO, CHARLIE, 

- DELTA, ECHO, FOXTROT, 

' 7--c-----· 
- GULF, HOTEL,~ 

- JULIET, KILB, LIMA, 

- MIKE, XRAY, YANKEE 

OR 

NUMBER 1 - THRU 53 
(SEE ATTACHED LISTING) 

KEY QUESTIONS: 

ALPHA TGTS: WHICH HOSTAGE IF ANY DID YOU OBSERVE 

IN THE TARGET LOCAL? 

NUMERIC TGTS: WHICH FACILITY DID YOU FIND THE TARGET? 

FOLLOW-ON QUESTIONS: 

(a) DESCRIBE THE FACILITY WHERE THE TARGET WAS. 

(b) WERE THEIR OTHER HOSTAGES? 

(c) DESCRIBE ANY GUARDS YOU SAW. 

. ... : ~. ;_ 
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